
AMERICAN ADOBO — Starts June 14th

WENDIGO — Starts June 28th

YANA’S FRIENDS — Starts June 21st

THE TOWN IS QUIET — Starts July 5th

PORTLAND’S HISTORIC NON-PROFIT THEATRE

J U N E 14 ,  2002 —AU G U S T 22 ,  2002

VERY ANNIE MARY — Starts July 19th

SOME BODY — Starts July 26th

GREEN DRAGON — Starts August 2nd

AKIRA: SPECIAL EDITION — Starts August 9th

SECOND SKIN — Starts August 16th

AMADEUS: DIRECTOR’S CUT —
with over 20 minutes 

of never before seen footage!
Starts July 12th
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For showtimes and other info call (503) 281-4215 or visit www.hollywoodtheatre.org

American Adobo
A humorous and heartwarming slice-of-life story about family, friends and food in the tradition of Eat Drink Man Woman and The Big Chill,
American Adobo follows the lives of five Filipino-American college friends over the course of an eventful year. During dinner parties and
backyard barbecues, in cars and on cell phones, the friends reveal their secrets, give advice and bemoan their fates. 

Tere is the glue that holds the group together with her delicious adobo meals (a spicy dish of pork or chicken that is the national dish of the
Philippines). Mike is a former political activist from Manila who still works for a Philippines-based newspaper. Marissa is a beautiful but
messed up socialite. Her womanizing cousin Raul is, as usual, up to his eyeballs in women and trouble. And Gerry is an openly gay man whose
lover is dying of AIDS and whose shrewish mother, still living is Manila, won’t admit that he is gay.

Featuring many of the Philippine’s most noted actors and directed by acclaimed filmmaker Laurice Guillen American Adobo is “a wonderful
movie with a lot of heart. Among the early contenders for 2002’s Best Foreign Language film.” — The National Board of Review. For more information, including adobo
recipes, visit www.americanadobo.com. (2001, Philippines/USA, 103 min. Rated R) 

•  STA RTS J U N E 14 TH •

Second Skin
This autobiographical debut film of Spanish director Geraldo Vera is a penetrating and humane gaze focusing on the relationships and emotions
of three people locked in a love triangle that leaves them all feeling unfulfilled. Ariadna Gil plays Elena, who makes the mistake of picking up
her husband Alberto’s dry-cleaning on her way home. Along with the clothing comes a bag of items found in her husband’s pockets, including a
receipt for a hotel room. She immediately jumps to the conclusion that he having an affair with another woman. But she is only partially right.

Alberto, magnificently played by Jordi Molla, is basically a decent man whose needs are so repressed that he hardly knows who he is or what
he wants. He is a successful aeronautics engineer who has inherited a thriving business from his father and is used to always getting his way.
He loves his beautiful wife, he loves his young son, and he also loves Diego, a gay surgeon played by Javier Bardem (Oscar nominee for

Before Night Falls). His internal conflict and his duplicitous double-life are tearing him apart, while his deceit and lack of commitment eats away at both of his loving partners.
This is a painful, enlightening portrayal of a man whose true nature is forcing him out of his closet. 

“The low-key direction is pleasingly emphatic in this properly intense, claustrophobic tale of obsessive love.” — Michael Thomson, BBC News. (2001, Spain, 110 min. Not Rated)

•  STA RTS AU G U S T 16 TH •

J U N E 14 ,  2002 —AU G U S T 22 ,  2002

Very Annie Mary
Sara Sugarman directs this charming musical comedy set in the Welsh village of Ogw. Emmy winner and Oscar nominee Rachel Griffiths stars
as the titular Annie Mary, a gawky and clumsy thirty-something woman who has spent the majority of her life under the thumb of her domineering
father (wonderfully played by Jonathan Pryce). When Annie Mary was just 16, she won the most prestigious singing prize in Wales, but because
her mother was dying, she was forced to turn down a scholarship to study singing in Milan. From that moment on she refused to sing again. Her
vain womanizing father, the town baker and self proclaimed “Welsh Pavarotti” denies that she can sing at all. He is more interested in her role as
his human water bottle when his feet are cold.

It takes a series of calamities with unexpected silver linings before Annie Mary can finally stand up to claim her freedom and fulfill her dreams. 
If you love quirky English comedies like Little Voice and The Full Monty (which is hilariously parodied here) you will fall for the charms of Very
Annie Mary. (2001, Wales, 104 min. Not Rated)

•  STA RTS J U LT 19 TH •

Unless otherwise noted, film playdates are open ended.

Amadeus: Director’s Cut
Winner of 8 Academy Awards including Best Picture.

Looking back on previous Academy Award winning films, it is hard to find one picture that actually merits the accolades as does Milos Forman’s
gripping drama about the intertwining lives of composers Antonio Salieri and Wolfgang Amadeus Mozart. Now, eighteen years after sweeping
the Oscars, the Hollywood Theatre is proud to present this newly restored print that includes over 20 minutes of never-before-seen footage.

Based on the stage play by Sir Peter Shaffer this epic film is equally rapturous to the ears and eyes. Described as “a fantasia based on fact,” Amadeus
was inspired by persistent rumors in the early 19th Century that Mozart had been poisoned by his rival Salieri, a successful court composer driven

mad by the revelation of his own mediocrity when compared to Mozart’s God-given genius. The additional footage includes new musical numbers and several important scenes
have been extended — but the real treat is seeing and hearing this masterpiece on the big screen. Starring Tom Hulce, F. Murray Abraham, and Jeffrey Jones. 

“Reminds us that movies can be lyrical as well as vulgar, ambitious as well as playful, brilliant as well as down and dirty — just like Amadeus himself.” — Michael 
Wilmington, Chicago Tribune (1984/2002, USA, 180 min. Rated R)

•  STA RTS J U LY 12 TH •

Wendigo
En route to a friend’s Catskill farmhouse for some much needed rest, a seemingly happy Manhattan couple and their eight-year-old son Miles are shocked
when they hit a huge deer being chased by three hunters. When the leader of the group blames them for interrupting their hunt, the parents hidden
anger boils to the surface and violence almost erupts. Shaken, but not visibly hurt, the family finally arrives at the cold, dark farmhouse and slowly they
begin to unwind and put the day behind them. But when Miles is tucked into his bed for the night, he is given a bizarre glimpse of the infamous Wendigo,
the malevolent spirit that haunts the woods in Native American legend. He is shown that it is the surrounding forest that contains the monsters of this
film, both human and phantom, both real and imagined. This weekend will change their lives forever.

More atmospheric than explicit, this “thinking man’s” horror film from Larry Fessenden (No Telling, Habit) is part The Blair Witch Project, 
part The Evil Dead, and wholly original. Starring Jake Weber, Patricia Clarkson and Malcolm in the Middle’s Erik Per Sullivan. For more info visit
www.thewendigo.com (2001, USA, 91 min. Rated R)

•  STA RTS J U N E 28 TH •

The Town is Quiet
From acclaimed director Robert Guédiguian (Marius and Jeannette) comes his most ambitious work to date. Set in the French seaport of Marseilles,
this electrifying film tells the story of several characters whose lives overlap and influence one another in both tragic and uplifting ways.

Michèle works at a fish market to support her junkie daughter and infant grandchild. Paul, a striking dock-worker, betrays his friends by accepting
severance pay to buy a taxi. His path crosses with Michèle when she is reduced to selling her body to pay for her daughter’s fixes. Her dealer is the
mysterious bar owner Gèrard, Michèle’s childhood boyfriend, who shares a secret past with her and has connections to the vicious local underworld.
Meanwhile Viviane, a music teacher who can no longer stand the hypocrisy of her husband’s extremist politics, starts an affair with Abderamane,

a young North African immigrant. Their paths cross with those of the other finely etched characters to create a rich, insightful painting of a particular contemporary urban reality.

The Town is Quiet is the gritty doppelganger to our last calendar’s French lightweight Happenstance. Once again, fate has a way of bringing people from various walks of life together.
But as in real life, the endings in Guèdiguian’s film are often not happy ones.

“You are left with an overall impression of a movie so full of life that it is almost bursting at the seams.” — Stephen Holden, New York Times. (2001, France, 132 min. Rated R)

•  STA RTS J U LY 5 TH •

Yana’s Friends
Tel Aviv. The height of the Gulf War. Meek émigré Yana is abandoned by her scheming husband who has fled back to Moscow, leaving
her three months pregnant and holding the bag on a large bank loan. She speaks very little Hebrew and her dire condition arouses the 
protective instincts of her Israeli roommate Eli, a part-time wedding videographer and full-time video voyeur. Enduring regular SCUD missile
attacks from Iraq, Yana and Eli start a passionate (if somewhat slapstick) affair involving gas masks and safe rooms. But the film digs deeper
by setting Yana’s story in the context of the other colorful characters in her building, including a paralyzed old man forced to become a beggar
by his family, and the talented street musician he must compete with for handouts. 

This beautifully crafted romantic comedy is a bittersweet comment on the hopes and dreams of Israel’s Russian immigrants. First time writer/
director Arik Kaplun is familiar with the tough times faced by these new citizens: he and his wife (and leading lady) Evelyne tackled many of

the hardships portrayed in the film. (1999, Israel, 90 min. Not rated) Winner of 10 Israeli Academy Awards including Best Picture and Best Director.

•  STA RTS J U N E 21 S T •
Some Body

This hard-biting indie film tells the story of Samantha, a twenty-something Los Angeles schoolteacher and party girl searching for excitement and happiness.
Culled from the real life experiences of its star/co-writer/producer Stephanie Bennett, and starring some of her real life ex-lovers, Some Body blends fact and
fiction to create a funny and unique cinema vérité. 

One night while out partying with her friends, a very drunk Samantha flirts with Nicky, even though her long-time live-in boyfriend Anthony is in the
next room. The next morning, the couple argue, and after she confesses that their relationship is “too comfortable” she decides to move out on her own 
to explore her options. Her first experience, a one night stand with her sexy new neighbor Billy, makes her immediately aware of the downfalls of her new
found freedom, and soon she is leaving desperate conciliatory messages on Anthony’s machine. Anthony, however, has already found a new girlfriend so
Samantha embarks upon a series of meaningless relationships. She’s exposed to one toxic man after another, including a one-night stand that turns stalker
and Bobby, who’s perfect in every way except that he already has a girlfriend. Though probably not the best choice for a first date movie, Some Body is the

Looking for Mr. Goodbar for a new generation. For more information visit www.lot47.com/somebody/index.html

“A terrifically sharp-eyed and innovative drama set in the Los Angeles singles scene” — Owen Gleiberman, Entertainment Weekly. (2001, USA, 77 min. Rated R)

•  STA RTS J U LY 26 TH •

Akira: Special Edition
In 1988, the landmark Anime film Akira, by director Katsuhiro Otomo, exposed the genre of Japanese animation to the world. 14 years later, we are proud to
present the restored and remastered “Special Edition” of this classic. Even by today’s standards, Akira remains the pinnacle of cel animation and retains
the explosive impact of its highly detailed animation and its intensely violent saga of power and corruption.

The year is 2019, 31 years after Tokyo was destroyed by a top secret weapons project during World War III. Now, Neo-Tokyo has risen from the ashes to
become a dark and dangerous megalopolis infested with gangs and terrorists. The government seethes with corruption and maintains only token control
over the powerful military that prevents total chaos and hides the secrets of the past. 

Childhood friends Tetsuo and Kaneda plunge into Neo-Tokyo’s darkest secret when their motorcycle gang encounters a military operation to retrieve an
escaped experimental subject. Captured by the military, Tetsuo is subjected to experiments that make him a powerful psychic, but, unfortunately for Neo-Tokyo, his powers rage out
of control! Nothing can stop the destructive forces that Tetsuo wields except possibly the last boy to destroy Tokyo — Akira! For more information visit http://www.akira2001.com/

“…Akira remains a watershed film in the history of Japanese animation and anime fandom in America” — Los Angeles Times (1988/2001, Japan, 124 min. Rated R)

•  STA RTS AU G U S T 9 TH •

Green Dragon
In 1975, during the last weeks before the fall of Saigon, over 100,000 terrified South Vietnamese fled their homeland for the shores of the United
States, where they were held in relocation camps until American sponsors could be found. First-time director Timothy Linh Bui — who co-wrote
and co-produced his brother Tony’s acclaimed drama Three Seasons — recreates life in the Camp Pendleton relocation center in southern California. 

The story’s emotional center is eight-year-old Minh (Trung Hieu Nguyen), who, despite the language barrier, bonds with a lonely volunteer kitchen
worker (Forest Whitaker) through their mutual love of Mighty Mouse comic books. His bilingual uncle Tai (Don Duong) becomes the camp manager
and works as a liaison between the Vietnamese and the Marine sergeant in charge (Patrick Swayze). The flowering of these touching friendships frame
a number of vignettes that capture the feelings of a cross section of refugees. There’s Duc (Billinjer Tran), eager to jump into American free enterprise

but stunned to find the girl he loved has become the exploited second wife of a much older man. There’s the general, humiliated by defeat and taunted for having left Vietnam
before the war is truly over. These and others express their homesickness, their feeling that America has let them down and their fear of their future in an unknown country. For
more information visit http://www.greendragonmovie.com/

“A gracious, eloquent film that by its end offers a ray of hope to the refugees able to look ahead and resist living in a past forever lost.” — Kevin Thomas, The Los Angeles 
Times. (2001, Vietnam/USA, 111min. Rated PG-13)

•  STA RTS AU G U S T 2 N D •
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